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é- Atonement [0 | Home Fire O
S | The Color Purple [] | The Lonely Londoners il
A Passage to India O
2 The Supernatural Women and Society
£ | Dracula [0 | Tess of the D'Urbervilles |
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“In Wide Sargasso Sea and Things Fall Apart, marginalised characters are presented as powerless
subjects within their respective societies”. With reference to your wider reading around Wide
Sargasso Sea and Things Fall Apart, compare the ways in which J ah Rhys and Chinua Achebe

present the theme of power. /‘3

}4)* LS —
In both Jean Rhys’s Wide Sargasso Sea and Chinua Achebe’s Things Fall Apart, both authors pov‘}eﬁully Evalmachve
A"‘s\ L.‘S"" /
Cenfrdant probe the theme of power through their presenta\/an of marginalised characters and socnetles/lgor
enheak / ;‘\-ﬁ L f' -

mfj,,/mﬂﬂ& instance, in Rhys’s reworking of Charlotte Bronte’s Victorian novel Jaq/fyre she displays the ¢ &«mn‘Lﬂ
‘A“A:l o [l D T WAL

treatment of Antoinette Cosway at the hands of her seX|st husband that renders her a powerless a»m

p cnhcal
victim of a prej@}éd society that values men over wopen. Rhys further explores the theme of poweri Fm‘ hor
b y DY A
& «\/ﬁﬁrmt

through her presentation of the racial tensions in post-emancipatiy/famaica, where racial lines have
Am[z. LY+ . . . . oS «
~ = become blurred; both black and white characters use racism as a means of demonstrating p\cyer. This :
Sustainad Conbeend
and daveloped . L - Y P TN W

,ﬁWth%T;Pfaual divide is further utilised by Rhys to present power through the injustices that victims of racism

(on a personal and systeTpﬂ/c level) feel, and the ways in which the characters act to gain power and

Qg5+ ,egablis(h/ér authority. Achebe uses racism in Things Fall Apart to present power, differing from the

Ge

Loywpr 1 ,
Aoy L5~ ways that Rhys uses it aWead demonstrating how racism renders characters powerless7at the

!"ﬂtj/}vgfi‘ A A’OZ |$
4 sustanad  hands of oppressive and racist forces. Writing to make sense of how Ch\ri}sn’an values altered those of M«lej(
N 7 wth VA
\C the Igbo, he further probes the theme of power through his portrayal the of cultural clash between '—’5“‘
the white missionaries and the native Igbo, demonstrating how the missionaries overpower and
marginalise the Igbo and their culture. This is particularly noticeable throug e unseating of the
native justice system. Furthermore, Achebe presents sexism as a prominent feature of the patriarchal
[ ‘ 4
l\ ~_ Igbo society that sees’women as demonstrations of success and subordinate to men, perhaps as a
D" \
]‘ ) ¥ . LN e
A “ "~ means of highlighting the marginalisation of powerless characters.

//

+ V4
AOLt Y Both Rhys and Achebe explore the power of racism in their novels, and its uses in establishing
Secure
enhcal

quxtmh @uthority. For instance, racism is a key feature throughout Rhys’s Wide Sargasso Sea, with Rhys |5 _

l.wamr?x ndkt P

ovaluahve choosing to set most of her novel in post- emanupatnon Jamv{where tensions between the Black A °3 13

c:mugﬁ LS sed dicnmutachr
) natives and the White ex-slave owners are hlgh/Tﬁm is highlighted in Antoinette’s interaction with Tia, h nform
L ; mﬂm,g.;,f“

e N «lfj A
v



// f}o’l. Lw\’"f’l dantA “y i'\}-ﬁ.ﬁl’a‘»tﬂ»é %A.iuj su LYt
calling her a “cheating mg\;ﬂ' " her scathing prejudice language highlighting this racism. Antoinette

then realises that “black-white relations [have been reconfigured] in the wake of emancipation,”

7
o

Aos” }__Lf-e— (Viviarf Null Halloran)! and that “old time white people nothing but white nigger now, and black nigger Aoz_ L5

teqroded duscwssion explored i~

teviata better than white nigger.” The racial epithet whlte nigger” highlights this reconfiguration of black- wﬂgunbh,r@
M((/Prdn-h / ith Ao) .
mnHa *C"NGJ# white relationships suggested by Hal\p/n This is further exemplified through Tia’s lack of respect for v lenal

exemplficahon F fo ilfurmnake

Antoinette, posﬁfy rooted in the racial divide between freed slaves and old slave owners. In the spirit WJ-jﬂi

AD?; LS of post-colonial literature, Rhys’s use of racism is also argydbly used to explore the misguided views
Ev WC.Qtj

}-:/1 {“.{iﬁof power held by characters such as r Mason, a character who believes that as a white.man and Aol UDC{
cohes
Stonce plantation owner his status grants him power over black people he perceives as subordinate. This i |s Msus«h:@
Yexhod

erxa
noticeable when the black people attack Coulibri despite Mr Mason’s claims that “there [was] no MP@J

reason to be alapfmed,” dismissing the crowd as “a handful of drunkey/gros and ironically reacting Aol {

e

Suﬂ*&u«_‘d
LS=. to their pelting of the house with stones by stating that “they will repent in the morping [with] gifts om ol

,/,\4:  dscussion
gtuwiad tamarinds in syrup and gmger sweets.” This is another example of the reconfiguration of Black-White “/*
ok da ! ~ confy M

Us dreq Valec cf p
5 ! . . / errun
AO'Z t 5’( relations suggested by Halloran, yet Mason’s views of who holds power are skewed by hlf/rlbun il o,(ﬁus

L + ceitauw e

hish cated
WX belief that black people are subservient to white people. The power that he once held, as a white man Ac) LS
d.,wci,opw( " Jophuhcdrzn
of wealth, over the black people can no longer be established. The black people are ;\)/;Kaps angry at ‘€xXpresoion

the demonstration of wealth with the renovation on C/orf'( an idea supported by Antoinette’s
Ao staurad fortasw

remark that “they did nqtHate us quite so much when we were poor.” % a.d.d;hm:twﬂ- wnpi),#—\.igév;m

, P
ﬂoi‘, Likewise, in Ac}e&'s Things Fall Apart, the power of racism is used to expose how the white
missionaries are able to establish their own authority in Nigeria. The first example of racism is also the
A’"L L< first interac'fi?étween the white missionaries and the black Igbo and results in violence, which is a
Confadant duncrrmnon
of astlesy  striking decision by Achebe that sets the scene as one of injustice and discri matmy/‘fhe initial
Mabroels an Fy

mberhons response to this interaction is to “[kill] theAwhite man,” due to the fears that he “would run away to

! Race, Creole, and National Identities in Rhys's Wide Sargasso Sea and Phillips's Cambridge



st Anq sus+mmmd wﬂ)ma;‘h o connechins belneen texds
call [his] friends.” Slmlla[)vfo Rhys, Achebe subverts the stereotypical ideas of racism (White on Black) LS

oS cualunhs 31
> & 055|b)l,a/s a means of foreshadowing the resistance to change in colonial Nigeria. Writing to see how \nle reded

duatiuomon
'v; ;Lj,,t&/f th a >u£tha,
lespr E s the views of the Christians altered those of the Igbo chebe demonstrates this change towards the ;;M" ‘A“hu&p_u

end of the novel, through the COHVEfSiOWF some of the Igbo to Christianity. This is particularly -
noticeable through racist Christian demonisation of the Igbo culture, displayed as Reverend James
LS+ Smith expels a convert for “[allowing] her heathe‘r/\ husband to mutila:ya’(/j/ead child.” To a reader
A°1,‘;i\;§-= distanced by tim?/d;ulture, this brutal actm@ sound like a reasonable cause to punish someone. A S
> , .

crmdv M(é)ndeed Achebe chooses/mostly focus on introducing and exploring Igbho culture to contr dlct the secure 2

L 3% , SustH e
ot o ¢ ARSI O
M‘m,wf‘ primitive depictions of it that commonly occurred in the British literatufethat he encountered while %ww}a»v"s

ot diffenng neHaods.
evtheal _ studying at university. He encourages the reader to view the actions of the white missionaries as racist
mgcp‘hdﬁ"b #
narrowmindedness as they ignore the history of Igbo tradition. Ali A. Mazruistpports this, arguing Aag’ LS A
: - . . ¢A.fa.£.,\.~£d‘\v:;
that we salute Chinua Achebe and his inclusion of the brutal nature of the Igbo tribe as “pre- ¢l
Senhcol

/ o

Christianis\ed/{t}o did do precisely those things.”? Mazrui’s reading of the novel certainly has merit cﬁ*ﬂpr’nad/\
considering that pre-Christian Igbo culture becomes overruled by the racist power of the Christians.

Aﬁ?‘ LS+ _ Achebe effegtively shines a light on the narrow-minded approach that people have when exploring
é\fw&(}-’ih“’\
£ WY\R/‘: these traditions, and their failure to consider the culture behind them. Through his mtroductlon tothe . U
:VWA& **-‘i) [ - [\\"\ ;
”"fbf‘ gbo, Achebe undoubtedly m//ds for the reader to have a more open-minded approach to the Igho’s : G.F
N"E’ UJ ( o '! A e -~
poOS e aditions and encourage them not to take the same narrow-minded approach as the missionaries.. xj- al

This demonisation of the violent Igbo culture is one key reason the missionaries are able to gain

converts, exemplified with the brutal acts of Okonkwo as he hits his son with “two or three s‘avay/

>

blows,” for converting. Iro‘r}ieﬁly, the brutal nature of the Igbo that the character Okonkwo embodies I%Q. }—‘ff -

Dugwuwmh be ngc& LLH— Secure dunuumom
is what convinces Nwoye to convert. exentpl s ? ot srpnligts
V‘MAJ S

Ls 3
A‘Db tLsech  Perhaps influenced by the sexist cultureyfft’heir respective societies, Rhys and Achebe present power

r

/

e
o wf through exposing the sexism prominent in their respective fictional soci%erhaps as a means of
nheal vawpont

2 “Things Fall Apart”: The Fiction and the Facts, the Poetry and the Prose.



c Mmr}wl

criticising the male dominated culture. Achebe achieves this by exposing the §exism women are

/

subject to within the patriarchal Igbo culture. Drawing on these sexist Igbo tr, &itions, Achebe displays

a society where women traditionally do not have the authority to lead- whether that be leading a

family or a society. Sherm Khan rerr&ar{s that in this society “a woman is always looked upon [based Aol LS
wikegraded
off] the relation sh\/éarnes with a man,”® an idea WhICh is textually reinforced through “Nwoye’s \}L, ovqu
N | ¢ ‘/‘
A”— =] mother”, a character only ever referred to in qg,fe/ence to her son. This is a cultural trait not only of H« “j 8
\l N O 1+ lﬂ_r}\m{L
' ' ) . the Igbo but shared by the white missionaries, demonstrated when the woman is expelled from the &F'i«"\*\t)“ftuii‘ﬁ
R ‘ e ie R A an ///
1 O+ ~ church for the actions of her/hﬁsband. This marginalisation of women is further exposed by Achebe
= A A
W . - L o, . LE~+
Coprn as, during the trial in chapter ten, the female characters are positioned looking in “on the fringe like A‘OL sO s
. Ly+ si).of
Fl relevantoutsiders,” while the “titled men a ‘elders” take priority positions. Despite the sexism of the Igbo wvrer's
ond. d‘wulﬂfu noihnrs p Mmedods
lextool with their fears of being considered womanly (a fear perfectly embqg)e’d by the character of

2wl ) Ceen 1
Okonkwo), and ill treatment of women, Achebe depicts a degree of power held by women. This is e, T

most notable with the character Chielo who is the “priestess %Kgbala." Her title as “priestess”

J 0z LS
symbolises the power she holds, and it ca\n/b/e argued that her power is what causes Okonkwo’s we;.&.u.a& e
c,&fl\m.wn o
downfall, as she warns that he should “have nothing to do with [killing Ikemefuna],” as “he calls you o wnle/s
LY + 4 chara cleasaton
A‘°3 ﬂﬁm_mg f@,thfer ” Achebe draws on the highly superstitious nature of the Igbo to demonstrate the effects that b
(P31 5? Fﬁi»u»?
o Mo acting against the female Oracle can have on a once prosperous individual, as he depicts the downfall
Wﬁu:.rvumﬁ 7
J of Okonkwo. Not only/oes this demonstrate that women do in fact hold power over men, but acts in
contrary to Khan’s belief-with Chielo being a “widow /a/nd a Prlestess giving her status without that
) ) ) w(ZcaX \ l Aa)’/ QS secure WM
being based off of her relationship to a mani v \ ik ) of oldenaks endnicols
; N J——, . \“‘ m&r?m&a&v At
While Achebe affords his female/ch’aracters a degree of power, Rhys in contrast, depicts women in
Amt suece 55 fN-
quah, Wide Sdargasso Sea as powerless victims of a patriarchal culture/ﬁns is first demonstrated after P
aNa_sos }-ﬂu‘,m 0\ \ )
ol “emancipation troubles/ [kill] old Cosway,” and Annette is widowed, believing that they are/[ C J ) \‘
“marooned” at Coulibri. They remain victims of poverty until Annette marries Mr Mason. Following , a/’ '
oY) |

3 “Gender Politics” in Things Fall Apart by Chinua Achebe



the marriage, Coulibri goes from a wreck of a place” to “clean and tidy [with] no grass between the AO'L ""‘5
earadono o
/| . dusce <
flagstones, [and A0 leaks.” Rhys contrasts the appearance of the once crumbing old house to\a/rguﬁbly »;: s
j,.,uc..,ug:e)
reinforce the dependency on males that Annette has, and her powerlessness as a single woman in texchaol
P exanaPples
post emanciBaﬁ'on Jamaica. This dependence on males is a trait continued by Antoinette, who equally
demonstrates a lack of power not only in her relationshWer husband, but throughout her life
| LS as a child who was rejected by her mother demonstrated when, after being told to “let me _alo‘/n/e”,
Aol [ Ad2 T
susta oo Antoinette admits to being “a little afraid of her.” Following the characters marriage to Rochester, not
leschyal exe Mpu#m
k> SuPer=|- only does Rhys present her loss of power due to her rejection by him, referrlng to her as “my dear
- H[‘ } N Co el Sa o },,1‘:«_»2‘, Cecl]
o want Bertha,” but the character of Antoinette also loses narrative \cgat{ol as the narrative perspective held 1

eipe,m’a&/ /
(7' - " . . . . H “
dxscm-m}mﬂ by her in Part One is seized by Rochester. This supports Mona Fayad’s interpretation that “language is A o5 LS-
- Ce “‘h.—&a}ﬁ
by its very nature phallocratlc and is certainly exemplified as Rochester seizes the narrative control . o

ol L”VQ»Q.U.-C)@Q.W‘: Lq&‘f\)"w
g — in Part Two. It can geargued that this loss of narrative control renders Antoinette ay/ﬂ/ure of pathos,

Aol su Qj&,)— le r¢

especially once/c,onsidering her previous use of her narrative control to create power, “[telling] myself J"‘z’ )

Aol ! 2 15 vl Fa
. | had forgotten” and thinking that if “I told no-one it might not be/tfrue.” Rhys presents a character

Exlercive
who must trick herself into believing such blatant lies in order to protecting herself from harsh reality
e.za/mpr. p
Gre Q o~ to powerfully convey heyv/lnerabll:ty When deciding to write Wide Sargasso Sea, Rhys remarked Ao 3/A¢r
Gf wy‘\Lit/J
medas of that Bronte’s character Bertha “seemed like such a poor ghost [and] I thought Id try to write her life,” mhw
¢ hovaclenghon explavahan of
establishing her intention to give voice to the margm/lsed character. In support of Fayad’s umke's
ta ooy
| . g . N g crhial
interpretation, Rochester’s seizing of narrative control while Antoinette is at her most vulnera ( T
k LLW
the overlooked wife of Rochester) perhaps exemp és hIS use as a device by Rhys to remove power
) perhap \/m y Rhy p ““"I*‘ )
from Antoinette and restrict her ability to make herself heard amid the overpowering male voice that /}o:’. o
/ T 0
'/ f"V\M

dominates Part Two. Furthermore, it is noticeable that the return of her narrative control in Part Three B
/ xempLfad

occurs asyys’s modern reworking of the Jane Eyre intersects with Bronte’s original novel Jane Eyre.

]

Rhys’s depiction of Antoinette’s language in this section of the novel greatly contrasts that of the first

4 Unquiet Ghosts: the struggle for representation in Jean Rhys’s “Wide Sargasso Sea”
5 There Is Always the Other Side... An appreciation of Jean Rhys’s Wide Sargasso Sea



section in being far more disconnected, as she appears to lose lucidity and her memory, asking

v

7

questions such as “when was last n\@r/that appear to the reader as rather nonsen/sica'L By separating

Lw/S
{ Antornettes voice in Part One and Part Three with Rochester’s, Rhys powerfully depicts the

&AOZ evaduo Ve

‘ le/0 .. . . . . , N
4 /L devastating im ct of his sexism, allowing a stark contrast between Antoinette’s characterisation in
natlods

1§ Securt<

wrlda Part One and Part Two to powerfully portrays the chain of events that marginalise her and render her
€ 4&~t10x_’:" 9
¢ lkoyen the mad woman in the attic in Jane Eyre.

€ xomp (e)

Both authg}sfurther demonstrate the theme of power throu;h their presentation of justice, with

; Achebe exploring how the Igbo justice system gets ove‘ryaé by that of the missionaries, and Rhys

Aot Ly+
Con 1.‘@/\{ taking a more subj/ea/ive approach, exposing the unjust situations characters find themselves in and AQZ L,ul. +
cannechions
beb~jeen how they use what power they have to cope. For instance, Achebe presents the theme of power

texts ;

l-f‘ﬁ' "‘{f”t’hrough his presentatron ofJustlce notably through his deprctron of the Igbo way of life and Justlce

A ot WP R e /

M w\(}r/\wl—ﬂ-d /‘. X s = Von o LT t , (
system being overruled by that ofthe whlte m|55|onar|es Achebe spends much ofthe novel using the

> 4

> 4

A’OZ_ - “t*character of Okonkwo as a vebicle to explore the intricacies of Igho culture, a key focus being on the

Discnmungh
“"“"‘O"L:\‘“ Igbo laws that force Okonkwo to “flee from the land,” and not be able to return until “after seven

years,” as decreed by the Igbo justice syste9 Considering that Achebe wrote Things Fall Apart as a A°3 LS

Svallaofrire
response to Conrad’s Heart of Darkness; this can undoubtedly be read asa means of challenging the reference.
X . ST o wovnikexkt o

H ; - ¢ 7

A, a9 . . ) { e . MUummnate
ol LI racist, reductionist yiew of these tnbes as “primitive” demonstrated in Conrad s’ novel Achebe cohcal
£ y = ! | umank

eI poweﬁuﬂ? satirizes these views with his inclusion of the intricate Igbo justice system headed by “Evil

o«uI cancapls ~

Forest.” This is also achieved through the ironic ending of the novel as theDistrict Commissioner writes Ac;; LY+
é K&V\p\ f—mah'm

“The Pacification of the Primitive Tribes of the Lower Niger,” and suggesting Okonkwo’s story could s d

iu./e).»:rp&
fill “perhaps not a whole chapter.” Complications arise in the novel as the two intricate societies of s usi—wad
the Missionaries and Igbo combat each other for authority over the Igbo land, starting with Okonkwo
and six others destroying the church. This is their own way of exacting justice as they “can no longer

A,m /2 LL{’ allow it in [their}/midst,” as it “bred untold abominations.” As depicted previously in the novel, the
g

punishment fits the crime- the crime was the presence of the church the only fair punishment would



.’/

be the removal of that church. Here, as supported by Colombus Ogbujah, Ach"pe’ ‘contrasts the Aos LS

SuLLss {‘\J'“;j

traditional system of adjudication with the white man’s system of justice fraught with corruption.”® end -

. d I suppo
Ogbujah’s suggestion is easily supported by the text, as Achebe wrltes)at the Igbo justice systeﬁg i b

/

“duty is not to blame, but settle the g/ispﬁte”. This is, again supporting Ogbujah’s point, contrasts with

f)r’v L-“ the white man’s violent justice system, suggesting that “hanging,” is the apt punishment for their
,i.,u.rv.mxub d o ml«jzm/)
it::f::x 0 crime unless they pay a fine; the fine is the aspect that is “fraught with corruption.”
TX( ‘u*‘s/\pu 3

+ Similarly, Rhys uses her pw/mayal of justice to present the theme of power, possibly as a means of r"‘\ ..,
autdn ool

/ ;v\.,("t/\"‘ o
criticising the racial divide in post-emancipation Ja@afca Unlike Achebe, however, she expﬁs ‘the

Aoy LT

subjective ex;:ﬁpiences of injustices, rather than the systems of one society overpowering that of A oy u-
&voluc hw-c,
connechons

another. Following emancipation in Jamaica, the slaves were freed but still treated like second class

A 03 ufj" citizens. In what can/be seen as an act of aggression in response to the display of wealth following
Conlac ﬁ.ﬁmi.«xj >y

coninecAt€s " : . o :

o f:;ij <ls Mason’s marriage of Anette, Rhys depicts a degree of mob rul\e;s they angrlly attack the house and

set it alight, calling “black Englishman," and “white nigger,” out as the inhabitants flee. Rhys’s inc:ijyn/

AO) ‘f\‘ -of this scene of anarchy is pe\}aps a method of displaying the injustices felt by the ex-slaves, who

Evualaation
u were offered no compensation upon their release, despite the £20 million that plantation owners /1’“) Ly

64 W 'Lt/ J
,; {l& Secure
C

were paid in compensation. Not only did this cause conflict, but many “ex-slaves” found that, unjustly, stevical
context

lt
they were still working in appalling conditions and still not being paid for their work. These injusticehquﬂW
of systematic racism accumulate in what appears to be the act of revenge depicted in this scene.

Despite this, the character Antoinette sees herself as the one being treated unjustly, as when she “saw
2
/S
Tia and her mothér [she] ran to her,” and in spite of previously calling her a “nigger” (cementing the

/
racial divide between theya)f she believes that she “will live with Tia and be like her.” The following /ts(q 72.LS
C]M‘&-&J\( .1";‘!&.!

events, however, contradict her irrational beliefs as Tia throws “the ja {/gged stone” at her and renders susteaned
H)\J'uu..(j .
her unconscious. Noticeably, this particular section ends with Antoinette staring at Tia and saying “it ‘Q‘L'WQ:;?”@U

. G : 7 i L
was as if | saw myself. Like in a looking glass.” This py/erfully demonstrates a lack of awareness on

*

Aor LS-

6 Ethics, Law and Justice in Achebe’s Things Fall Apart



ylfo _{{+ Antoinette’s behalf of the ingrained segregation of Blacks and Whltes in this post-colonial society, and

AAAL ¢ ;\ (A e gron Her
(4, onde M"}heawly contrasts the extreme differences between Blacks and Whites in Things Fall Apart. Amf v&‘ +
L A O oLar' § v
Sl lw,jum,i f,v»*/’«»

J

Overall, both Chinua Achebe and Jean Rhys present the theme of power in a similar manner in their

t
%:m.f\ dan+ respective novels, dgaWing upon issues such as racism and sexism that were heavily prevalent during
b *} ﬂcj €4 4 ‘
Aj their times of writing. Where the two authors differ in their presentation of power is their mtenttons
Lion -42,-91 L M A - g
convnacha ok Ve nuonted connechon e .
for their writing, with Rhysybemg to prowde a voice and power to the powerless and neglected

23 L

/
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